





No point in asking Fellini the answer to this enigma. That would only 
further complicate the question. It is said that Fellini answers reporters’ 
questions as the whim of the moment may dictate. Actually, for him there 
is no Truth, but only truths. Doesn’t that explain the insertion of imaginary 
sequences in his film? For Fellini, what he has imagined or wished for 
exists just as truly as what he has actually seen or done. 

After lunch Fellini summons the orchestra for the reverse shot * of the 
lines of people. He really irritates me with this insistence on working 
to music. 

I must admit that this is no caprice. The music Fellini wants is 
L’Apprenti sorcier. He comes down from the crane to get a close-up of the 
flutist, teaching him to walk with his nose in the air with a look of 
mischievous enjoyment. Then he has a number of faded beauties pass 
alongside the musician on their journey underground. 

At the end of the day we reach the bottom of the stairway. Fellini is 
sitting on one of the steps, about halfway down, next to the camera. Pace 
and Cesarino, draped in their togas, pass with a military stride, and render 
him the salute due a Caesar. 


June 26 ~—A short working day in the rooms and corridors 
underground—chilly, damp, filled with synthetic steam. In the midst of the 
extras, Fellini dirties some wet sheets by wiping his shoes on them and 
then throws pails of boiling water over them. 

For lack of boots I flee this white, wet hell. 


June 27 The master is in a bad mood, and gradually it 
infects the rest. 

The steam is manufactured by plunging chunks of dry ice into boiling 
water. After hours of breathing the fumes, our lungs feel leaden, and we 
cannot help thinking that a small dog, breathing close to the floor, would 
be unable to survive. 

On white wooden benches forming a semicircle along the three walls 


* Reverse shot: the same action as in an earlier take, but seen from the opposite view- 
point. 
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